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D  JUGS  \ND  vo^V   MUSIC 

Our  youth  today  love  luxury.   They  have  had  bad 
,  ^contempt  f  •    thority,  disrespect  for  older 
people.   Children  nowadays  are  tyrants.   They  contra- 
dict their  parents,  gobble  their  food  and  tyrannize 
their  teachers. 

Socrates,  Circa  425  B.C. 

Many  people  today,  including  a  .number  of  highly  successful 
politicians,  discuss  American  youth  as  though  it  were  one 
homogeneous  entity  of  tens  of  minions  simultaneously  smoking 
poS  dropping  acid,  copulating  in  +-he  streets,  ana-  rioting. 
However,  An,r-.r-Vnn  pop  culture  today  is  probably  for  the  first 
time  determined  by  youth  who,  with  follc-rock,  acid-rock, 
raga-rock,  light  shows,  poster  art  and  the  psychedelic  sen>ne 
in  general,  have  de^-err-;ned  the  cultural  values  for  the 
society. 

Many  heroes  romp  from  such  imaginative  and  absurdly 
titled  groups  as  Big  Brother  and  ^ho  Holding  Company,  The 
Grateful  Dead,  The  Quicksilver  Messenger  Service,  The  Fug^, 
The  Buffalo  Springfield,  The  Peanut  Butter  Conspiracy,  The 
Beatles,  The  Rolling  Stones,  Country  Too  and  the  Fish,  and 
Jeffersor  Airplane. 

.   !\*.  listening  carefully  bo  recordings  in  recent  years— 
b:  considering  p<   ]    music  *o  -  carrier  of  information— 
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a  perceptive  adult  could  haVe  3i;  Covered  '   '  mind- expanding 
drugs  had  beco"-^  a  sig  ific     i  -'■   probably  normane^  rv-pcance 

American  popular  culture. "* 

The  majority  of  kids  now  in  high  schr^n  •■  robal  ly  do  noi 
.use  marijua    reg  larly,  perhaps  no1:  at  allj  bul  most  c*   them 

-:  ot'hp'r  kids  who  do  use  it  regularly,  and  ^-hev  d^  no4- 

dis  p    "i0.   rp'HoT  y   view  of  hallnci nolens  is  suggested  in  a 

song  by  John  Sebast i  an,  "Younger  Generation,"  in  which  the 

"i^rjov-  imagines  a  time  when  his  own  child  will  asks 

Dad  c^"  T  put  a  drop  o^  this  new 

stuff  ,on  my  tonoue 

And  imaaine  frothing  dragons 

vb ?  ip  you  sit  and  v^Hf  vour  Iut?^' 

In  the  -inter  nf  1962-3  963     ng  -  lied  r*#alk  Right  In" 
leapt  into  *-v^  number  one  place  on  *v^  American  "hi*-  par^d^." 
This  means  that  at  that  po-rnt  in  <-|nip  more  copies  of  th*=» 
song  were  being  sold  than  of  any  other  record  in  the  US,  and 
quite  probably,  +-b^  world.   A  popular  folk  music  trio,  the 
p^o-pf-op  Singers,  *-n  the  accompaniment  of  r»  twelve-string 
guitar  '  rought  the  song  put.   D-irf-  of  the  lyric  was  as  followst 
"Everybody *.s  talkin'  'bout  a  new  way  of  walkin' — Do  vou  want 
to  lose  yoi  r  m-51-'^?" 

The  "new  way  or  walking"  me  '  '  ~ed  in  *h°  song  was  a 
reference,  though  little  known  p4--  the  time  and  rather  obvious 


Wp  are  talking^  mainly,  of  "n^>-."   music  -1  n  English 
rie  •   the  United  r^  b  -,  Canad;  ,  md  Great 
Britain  in  particular. 


Sheldon  Zaiaznick,  "The  Youth  Quake  in  Pop  Culture," 
Yontl  In  Turmoil,  edited  by  Loui;        fNew  Yorks  Tj.me-tijfi 
,  1969).  pp.    09_n^ c 
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■Jn  retrospe  t,  tor  rijuana  smoking.   The  song,  "Walk  Right 
T  ."  selling  in  the  mini  •    r    Dies,-     to  pet  the  first 
music  "  precedent  for  the  injecting  o^  songs  focusing  on  drug 

>,  and  often      ving  o^  drug  us;       recreation,  into 
the  world  of  wester   d  oular  mi  sic 

Peril    no  other  artistic  outlet  has  as  striking  an 
h   Fluence  on  the  lives  n^  British  and  American  youth  as  rock- 

P'tr1—  rol  1  Hiici'p 

Youth  for  its  ^arf-,  responds  ve1 '  to  UM-  special 
treatment,  buying  a  hundred  minion  discs  or  more.   One 
survey  by  an  American  music-trade  paper,  "Billboard,"  has: 
shown  that  64  percent  o^  American  youngsters  living  at 
coiiege  nave  their  own  phonographs  with  an  average  collection 
of  40  IPs  and  seventy-nine  45s.   Tn  fact,  Frank  Zapna,  a 
noted  rock  and  roll  artist  and  "Jazz-  magazine's  musician  of 
the  year  for  1968,  has  said  that  pop  music  is  the  real  reli- 
gion of  young  people  +-oday. 

In  America,  notably,  most  lar^  cities  have  at  leas*: 
one  station,  and  often  more,  which  program  rock  and  roll  music 
exclusively  for  20  to  94  hours  daily.   A  station  may  play  a 
best  seller  as  many  as  ten  fJ^  a  aay.  a  number  one  record 
may  ]  e  Played  hourly.   As  every  rock  music  Nation  will 
program  a  national  hit,  t     song's  listening  audience  will 

mber  r^  in  ^h^  hundreds  of  thousands,  rr><-   even  several 
roillio  .  but  tens  of- mini      -   oung  adults  and  adolescents. 

In  recent  ;    s  the  rock  and  rol]  industry  has  pro- 
duced a  consistent  flow  or  rerord-  focusing  on  illicit  drug 


tge   and  oft- on  approving   of   it    ??   a    form   of   >-or-reation 

4 

and  relaxation. 

Popular  music,  perhaps  more  than  any  other  cultural 
?ts  r<  fled  •  r  ■■•  psychedelic  trend.   T,eer,-,ao>-.3  i-oday 
e  in"  —  irnot  "turn  on" — to  the  psychedelic  messages  ^ 
the  Beatles  and  the  Rolling  Stones. 

Because  pot  hightens  the  senses,  includiriq  hearina 
smokers  buy  no4:  only  classical  and  jazz  records,  but  have 
helped  to  make  popular  the  psychedelic  rock  o^  dozens  of  new 
groups.   There  cm  be  no  doubt  but  these  sudden  new  develop- 
ments in  musical  tastes  have  been  influenced,  at  J  east  to 
some  extent,  by  ar^  increasing  use  of   marijuana  over  the  past 
five  yea>-s  by  persons  in  3u  walks  of  life.   Tn  this  period, 
the  drug  subculture  has  spawned  an  intellectual  and  religious 
mystique  entirely  unlike  the  abuse  exemplified  by  the  spread 
of  heroin  addiction  during  *-bo  l^Q's.^ 

Tn  1965,  the  crown  prinro  of  the  American  folk  field, 
writer-singer  Bob  Dylan  surprised  his  following  with  exoeri- 
ments  in  adding  a  rod   ad  roll  background  to  ^omC  of  his 

'"  composed  01  •    one  n^  the  tunes  was  called  "Mr.  Tambourine 
Man."  Tho  song  was  rumored  to  bo  about  a  Greenwich  Village 
drug  pusher  and  the  lyrics  were  an  extravagant  plea  for- a  fix. 

A 

United  Nations,  S.Taqi   "Approbation  nr  nrua  Usaqe  in 
^^  ^d  Roll  Music,"  Bulletin  on  Narcotics   Vol  "10     Mo  a 

Allen  Geller  and  Maxwell  Boas  The  Drua  Beat  (New  Vn^x-t 

Cowles  BooV  Co.,  1971),  pp.  63-^.     ~~ ' 
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In  Dylan's  own  lengtl  en<  3  •■  -sion  o^  the  sorg,  he  continued 
for  sevpr^1  verses  i n  plaintive  tones  and  remarkably  vivid 
hallucinatory  imagery. 

Psychedelic  soon  became  such  a  handy  word,  that  it  camp 
to  express  a  fashion  and  a  stylet   anvthing  with  a  dazzling 

;  ■  ]  it  fceup  could  safel]  be  calleH  psychedelic.   There  were 
also  psychedelic  nightclubs  springing  into  existence;  whicl 

* ed  to  stun  the  senses  with  assorted  visual  effects  (films, 
colored  lights,  strobe  lights)  combined  with  psychedelic  music. 

However,  Hpsychede3 : c  music"  also  was  confusing  as  it 
could  mean  a  number  of  different  things j  it  migh4-  be  music 
shout  drug  taking,  or  it  might  mean  music  meant  to  enhance 
drug  taking.   The  word  psychedelic  was  so  ^reely  used,  or 
over  used,  that  in  effect  it  became  meaningless.   The  sonqs 
that  did  dc^l  with  drugs  can  probably  be  given  no  over— all 
title  ",c'  they  varv  a  great  dea]  in  *v,°  terms  of  style  and  sound. 
^.o"-e   people  though  have  called  the  whole  pop-drug  phprompnon 
••acid  rock, "the  word  acid  1  eing  slai  a  for  t^ 

^i-j  thii  massive  "psychedelic  "  publicity  plus  the  proven 

popularity  of  "Mr.  Tambo tne  Man"  generated  a  flood  of  rock  and 

>-o!  i  songs  clearly       '  •'■   enough  to  be  r>i  aced  in  the  **all 
aboul  pot,  p^r,"  category.   It  should  ^r  noted  thai  '^<*   ^p^' 

d  '  •  •-.-  i?-  suggest  Lye.   Whether  or  not  a  song's  author 
actually  has  drug-use  '      mind  '~:    in  the  final  result,  of  little 
acti  : n  importance:   bl  »  key  r^Hv  ;~  whether  or  not  the  song 
■-  suggestive  enough  in  tone   id  en   "nf-  to  imply  a  drug- 
tered  me   '       '   >nce,  to  trigger  a  3rug— centered 


Tagij  •  •      fcion  ^^   Drng  Usage,"  p.  31. 


interpretation   in  1  Ends  of  ^e  song's  predominantly  youthflt} 

dience.      "    -_•     id   example   o^  the   importance  of  s  stion   is 

Lothar   and  tl       Hand  People's    recording  o^   a  tdard  ballad  from 

a '  bygon        i.sii     1    er^      the   -       ■  •       r-.-i*  ^x    ,ust   certainly  have  had 
110   ini       ;  i         ir   descri  ■     •  *•   or  LSD   ^r^npr?  -<--,j-o  when  he 

t.      Howevi    -.    whe]     t ]  ?  -   pop   group   gave  a   solemn,    tongue- 
in-chee*    reading  to   "Toni-i'ng   *f   tv.c  World  Through   ^o-e   Colored 
n-icoeq,"   f'ip  old  sonrt   tooK   o]      •    psychedelic  meanincr 

The   list    Df   the   following  alJ    pertain   to  drugs   and  drug 
abus«:       (1)    "Puff  the  Magic  Dragon,"   Peter,    Paul    and  Mary. 
This    refers   to  marijuana.       (2)    Beatles   sorg<;,    -Yellow  Submarine," 
this  has   referp^p   ho   taking   pills.    (31    "Rnrning  Around  ^e 
World,"   bore   they   a>-e   referring   to  LSD.      "Eight  Miles  Hich," 
'•Ac^gvlrc  Gold,"   and   "Gel    Off  My   Cloud"   an    refer   to  •^rijuana.7 

T^o   song^   d«sr"  "Pd  here   all,    with  the  exception  of 
"Acapulco  Gold,"    ^rbJe-ori  hit    statu?  o^   firs4-    release. 

T4-    must    bo  stated  here,    -t-h^t    it    is   not   the   intent   of 
this   paper  to   label   the  songwriters   or   pe>-fortr;°rs   as   evil 

-:-,!    J-"';t,js.       Most    Of    t-bcse    songs    are   good    Px^nn]c«;    of    rock 
an<3   y-ou    music   and  were  veil  written  and  well   performed.      Tb^ 
pstig      '  isked    Ls  wheth<       or  not   these  songs   should 

e  bee        i    med   a'  <•'        '',  comprised    laroelv   of  the 

-     idolescent. 


Professor    at   Lc    g   Island  rl    iversityj 
■  •  jtj,   rj^  ori    "Youth   Cull       ■■   T      ~r>-  >  Urba 

Society^ "     r^1  ^u--        .1*     I 
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"^carnlco  Goic1" ;   Thii    3  not  a  major  hit  record*  though 
it  did  make  a    i\  nee   on  '-he  American  charts  and  was  a  hit 

in  one  or  two  is  ]  '  3  cities.   m'''~>  lyrics  to  the  ^ong  were  a 
•  {   •  dreamy  tri   I   to  the  m  ri  juana  plants  of  Acapulco, 
Mexico.   These  plants  supposedly  give  the  richest,  most- 
satisfy'     moke  to  be  F      rywhere  in  the  pot -user's  world. 
The  very  '  ips  of  the  plants  are  the  choicest  p.^r^  and  pre 
golden  in  °olor,  hei  c<  ■   the  s  ■■■•  s  title. 

"The  Pusher" i   The  album  which  contains  this  song  was 
among  the  largest  selling  records  of  iq^h  pp^  the  Record 
Industry  Association  o^  America  stated  that  it  had  accumulated  a 
minimum  sales  worth  of  $1,000,000.   T^o  opening  line  of  "The 
Pusher"  is  rathe*-  blunt i   "I've  smoked  a  lot  of  grass,  T»ve 
popped  a  lot  of  pills." 

"Ye 1 1 ow  Surma r i ne" ;  A   yellow  submarine  is  British  slang 
,  ror   a  small  yellow  capsule  containing  amphetamines  or  any 
-"  other  drug.   One  swallows  down  a  capsule  and  hence  it  become^ 
a  ""nb^'-inp,"  This  rprnrd — as  usual,  a  "Huge  hit  for  the 
Beatles— was  a  kind  of  pr-ri-iHo  to  the  "Sgt  Ppnner"  albTim  thev 
were  later  to  release,  which  was  to  bo  one  of  the  g^eat  high- 
lights m  the  series  o?r  drui  -centered  songs  in  no*-1  music 

this  album  the  Beatles  were  easily  the  most  popular  and 
i  Flue  bial  Force  in  popular  music,  evolving  ^-ro.-r.   clean-cut 
Lsl  Figures  into  shaggy  mystical  ur  'erground  he 

lifter  "Sgt  Pepper"  drug-usage  thanes  in  r^^<   and  roll 
visibly  increased,  and     -e  was  progressively  loss  outcry 


9 
Tagi,  "Approbatic    F  Usage,"  p,  3^ 


8 
;    them,  pre —   My  hpr-'-^n  4-perp  v°rp  scores  of  such 

T  3eed,  i  *~  is  difficult  to  think  of  a  contemporary 
pop  groui  '   '     n  -i    e:  \  ]  >r  »d  1  T  e  su  >j<  cl  to  ^mp  degree. 

n 3       is         -eal  part  of  the  rock-  and  roll  world* 

the  frankness  of  -  ::  y   pop  personalities  when  speaking  'An  the 
e  -  ;  ct,  and  the  many  arrests  of  i   '  •   nd  minor  pop  figures 
~   drug  offence   ire  testimony  to  this.   Man}   rtists  quite 
tncerely  '"oi  ipyp  in  t^e  r^ro—ci-r^.r'   lyrics  o*"  the'''"  s^^r"^  and  fee1 
th  !  the  drug  experience  is  a  meaningful  and  valuable  one.1 

Thn  individuals  Being  ^fp^?d  are  those  who  faithfully 
buy  all  the  current  hits,  follow  por>   stor^  in  the  p^^^^, 
dress  like  ^he-i  and  go  to  their  concerts*  i.e.,  The  youth  of 
America,  Canada  and  Great  Britain. 

Where  will  it  end?  The  result  o^  it  all  perhaps  is  that 
when  sooner  or  later  an  urban  young  person  living  in  the 
ordinary  world,  not  the  pop  world  where  a  drug  conviction  can 
be  shrugged  off,  is  offered  a  marijuana  cigarette  or  a  dose  of 
T?n,  v ii  remember  them  not  as  harmful,  but  rather  something 
his  idols  have  used  arc1  enioyed. 


Ibid,  p.  35, 
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